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examples of his later style in the " Juliet and her Nurse,"
the " Mercury and Argus," and the " Rome from Mount
Aventine." The strange idealism, the unusualness, the
mystery of these pictures, united with evidence of intense
significance and subtle observation, appealed to young
Ruskin as it appealed to few other spectators. Here was
Venice as he saw her in his own dreams ; here were
mountains and skies such as he had watched and studied,
and attempted to describe in his own poems. It was not for
nothing that he had been devoted to Nature, that he had
tried to set down her phenomena in writing, and to repre-
sent her forms with severe draughtsmanship ; that he had
studied the geology of mountains as well as the poetry
of them. In Turner's work he saw both sides of his own
character reflected, both aspects of Nature recorded. It
was not the mere matter-of-fact map of the place, which
would have appealed to merely matter-of-fact people, in-
terested in science. Nor was it simply a vague Miltonian
imagination, which would have appealed to the mere senti-
mentalist. But Turner had been able to show, and young
Ruskin to appreciate, the combination of two attitudes
with regard to Nature: the scientific, inquisitive about her
facts, her detail; and the poetical, expatiating in effect, in
breadth and mystery.

There may have been other people who appreciated
these pictures : if so, they said nothing. On the contrary,
public opinion regretted this change for the worse in its
old favourite, the draughtsman of Oxford colleges, the
painter of shipwrecks and castles. And BlackwaocFs
Magazine, which the Ruskins, as Edinburgh people and
admirers of Christopher North, read with respect, spoke
about Turner, in a review of the picture-season,'with that
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